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ABSTRACT

The Islamic Revolution of 1979 has occupied a pnamt place in the history of Iran. Needless to gayot only
left an indelible mark on the culture but also ba societal structure of Iran. The Revolution, aneral, is viewed as a
mass movement, which gained enormity due to consaédforts of the working class and the clergy ppasition of the
monarchial state under Mohammad Reza Shah PaBlasked by the US government, the regime of Shahextigmely
influenced by its western policies due to which diewed his inclinations towards modernizing andulkseizing the
country which was hard pill for the Iranians to #oa, thus causing immense dissent and instaldlitong the people at
large. Undeniably, the revolution has always beemrhmdebated subject of scholarly research; howefer,ssue has
remained unexplored in the field of graphic noddie paper aims to study the Islamic Revolution @4 in the graphic
novel Persepolis in the light of social, cultural and religious dinsions. Drawing upon the historical and political
background of revolution, the study also articudattee struggle of Marji, the chief protagonist, wiedorn between the

ideological conflict of monarchial state and redigi
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INTRODUCTION

The world history of major revolutions, the Islanfkevolution of 1979 holds a significant place notyoin the
terms of political upheaval but also the social aottural change it brought to the Iranian soci®ghat makes Islamic
Revolution of Iran distinguishable from other rastins of the past is the religion and Islamic téags upon which the
entire ideology of the revolution is based. In oth®rds, it can be said that religion was the aigviorce behind the
Islamic Revolution of 1979. Another characteristinich makes the Islamic revolution distinct fronhet revolutions is
the huge participation of the people in the movetm&hus, it is to say that the revolution was imsey popular in the
world history as it left an indelible impressionitsf magnanimity not only in the minds of Iranidng also the people of
the world. In the paper, the prime focus is to pntghe Islamic Revolution through the new mediugn, igraphic novel.
While comparing the significance of the presentkwealing with multiple aspects of revolution, Xpdicitly delineates
the social, cultural and religious dimensions @& thvolution which went unnoticed and unexplorethm emerging field
of graphic novel. The use of word ‘graphic’ cleadgmonstrates a picture in the minds of reader&ghnik used by the
novelist for a particular purpose. The objectivecbbosing the graphic novel for the subject is dase the reasoning of
the effectiveness of a picture. In this contextaih be rightly said what Frederick R. Barnard dnasted “A picture paints

a thousand words.”

As an art form, graphic novels have evolved frormimobooks which first appeared in 1930s as repririts

newspaper strips. By definition, the graphic nasethe combination of text, panels and images gedrsequentially to
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tell a story. It is so designed as to give the eea@d unique and gripping way to convey the mesgagists using graphic
novel as a vehicle for narrating their storieslyfutilize the tools like color, lines and shadinga way to create interest in
the readersPersepolis, the widely acclaimed autobiographical novel of jae Satrapi, has been aptly chosen for

articulating the issue like Islamic Revolution fbe subject.

Satrapi, an lranian born French graphic noveliftough her magnum opuBersepolis. The Sory of
Childhood (2007) garnered much acclaim and recognition waddw A prolific and innovative writer, Satrapi has
emerged as one of the contemporary writer in thlel fof graphic novel. IfPersepolis, she adopted the monochromatic
style of graphic storytelling and drew in black amwtite. Arguably, the work which broke new grourat Satrapi's
ingenuity, is undoubtedly is her debut noPefsepolis. Besides, her oeuvre compriseskmibroideries (2005), Chicken
with Plums (2006),Monsters are afraid of the Moon (2006) andThe Sigh (2011). It is interesting to note here that thiere

commonality in the background of the first two nisvéhe stories of these novels are set in Iran.

What cannot be denied here is the fact tharisepolis is more political tharEmbroideries and Chicken with
Plums which are the amalgamation of personal and paligtements. While Embroideries is all about irdeution about
the love, sex and pain by the ‘intergenerationaugrof female relatives and neighbors discussixgoser tea- a group
that includes Marji and her mother and is helmedHheyspirited grandmother so prominent in Persepdlhicken with
Plums deals with ‘sensuality and focuses closely on tttea corporeality of dying’ of Marji's uncle NagsAli khan’s

suicide.

The novel displays plurality of themes like ideyirisis, social inequality, fundamentalism and Whestern
influence. In addition, Islamic Revolution is amotite most significant theme of Persepolis. As glgi@a memoir,
Persepolis depicts the life of Satrapi, who spent her childh@nd later adolescent life in a period which wals &f
political turmoil and chaos. As a young girl, Mawjitnessed the two major events: first, the IslaR@&volution of 1979
which heralded a new beginning with full of chaties and political turbulence and the second, Irag-war which

worsened the situation for Iranians.Gnaphic Women: Life Narrative & Contemporary Comics, Hillary Chute stated,

Persepolis narrates the trials and tribulationgretcocious Marji and her upper class leftiest
parents; their protests against the Shah, lateinstgthe Islamic regime; Marji growing class
consciousness; the torture and killing of familyddriends; the havoc wreaked by Iran-Iraq
War; and Marji's fierce and dangerous outspokenmdgsh eventually leads her fearful parents
to send her out of the country at age fourteermr afe hits one school Principal and disputes

politics with another.
(Chapter 4)
Historical Overview of the Islamic Revolution

Before exploring the nature of the Islamic revalatof 1979 in the novel, it is quite indispensableomprehend
the historical roots or the structural causes whiictupy a significant place in this discussion. hi majority of scholars
delved deeper in the causes behind the revolutiene is common chord which links them into one owm fact that the
Islamic revolution is the reaction to the policyrabdernization and secularization of the countryth®y monarchial state
under Mohammad Reza Shah Pahlavi. HistoricallyisHenown as the Shah who ruled the nation from 194tll 1979,
when the monarchy was finally overthrown and IsaRepublic came to power under Ayatollah Khomeliie Pahlavi
dynasty was also known as the Imperial State of &ad it was the reigning constitutional monardhys worth noting

here about the historical background of the dynastigh ultimately set the platform for the uprisiaf1979.
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The Pahlavi dynasty was established after the k@it of Ahmad Shah Qajar in a military coup. He s last
ruler of the Qajar dynasty who after being abdidatxiled to France. After his deposal, the Natigkesembly (Majlis)
convened as a constituent assembly and declared Reah as the new ruler of the Imperial State a.IPrior to
becoming the monarch of Iran, Reza Shah was aneoffn Iran’'s Persian Cossack Brigade who provednhméttle in
uprooting the Qajar dynasty. As an able soldiezeR&hah established himself as the most powerfsbpen the country
by virtue of his courage and determination. Dribgnhigh aspirations, he formulated the plans of enbizing Iran which
included development of large scale industries Jémgnting major infrastructure and a national publilucation system.
As implicit in his reform plans, it is quite evidethat his vision of forming a very strong centzali government was
crystal clear in his mind. Consequently, he wageqauccessful in transforming Iran into a fully anized nation by

accomplishing development projects.

From 1925 to 1941, the administration and the gawent of Iran under Reza Shahwere quite influeatidheir
positions. Due to industrialization and urbanizatioew social classes emerged which consisted dafsinial working
class and a middle class. Meanwhile, the Germaasion of the Soviet Union in 1941 led to new depgient in which
Britain and the Soviet Union together formed afaatie. Their alliance against the German was bpiin the strategy of
transporting supplies from the Persian Gulf to $tuwiet Union which, in turn, was opposed by therwdf the Iran who
refused to drive away the Germans. The refusahbyReza Shah to expel the Germans instigated flishBaind Russians

to such an extent that it led to the arrest ofShah and taking away the control of Iran’s oil teses by the allies.

The year 1941 was the turning point for the IrarRahlavi dynasty as the invading parties dethrdhecexisting
governing body of Iran and the regime under theaR&zah collapsed. He was replaced by his succhksmmmmad Reza
Shah Pahlavi as the new constitutional monarch@B&dptember 1941. Following the reform measurdisfather, the
Shah advocated the same in his regime, calling tha ‘White Revolution’ in 1963. His ‘White Revdien’ is the term for
the reform policy which included the reforms of flegal and educational institutions, land reforiteasion of voting
rights to women and the elimination of illiteradyearly in less than two decades the nation develap® a major
economic and military power of the Middle East. Hifects of these development projects infuriatedreligious leaders
of the country. The section of clerics was highigcdntent and showed their disapproval unanimouiig sole reason
behind their opposition was due to the Shah’s gaditWesternization and secularization of the matigor the religious
leaders, the modernization of the state symbolitesl disobedience of the religious Islamic law arm@aphing.
Their dissatisfaction was quite apparently seennwthe bazaars lost their hold due to the settingfugmall industries.
These bazaars signified ‘the social, financial,itjpall, ideological, and historical links with rglous establishment.’
Thus, it suggests that the uprooting of the bazaharish was the stronghold of the traditional middlass, wielded strong

influence on the clergy.

The opposing clergy showed their resentment forSthah dueto anti-religious reforms and policiesthes Shah
turned his deaf ear to the protesting voices of ridligious leaders, the political atmosphere wageeskly affected.
In the minds of clergy, the state had become therg instance of capitalism. Also, the Resurgeihagy was formed
with the twofold aim: to exercise ‘control over th#elligentsia and the urban working class’; setoto extend state
power into the bazaars and the religious estabkstirSoon, the party opened new branches in tzadva which led to
weakening of the traditional guilds. The new guildsre created which were directly controlled argutated by the state

bureaucrats.

Their policy was further aggravated the situatiomew the party insisted upon ‘the need to raisenti@mum

raise for the workers of bazaars, to force shop&eepnd workshop owners to take out medical ingardor their



4 Priya Raj Sharma &ju Aravind

employees, and to extend even more credits tortiepprous entrepreneurs who opened up large restausupermarkets
and department stores.’ Also, there had been gpadty in terms of bank interest: big businessavere much profited as
they could borrow at 6 percent while the small bassmen were burdened with high interest rate eB@@ercent.
Undoubtedly, these banks were the clear targetthérevolutionaries. Besides, the party had aladenhe declaration of
Shah as the spiritual guide for the Iranians. UriHergovernance of Shah, the Shari’a laws weregésded, the age of
marriage for girls from 15 to 18 and for boys frd® to 20, was increased. The women who wore vedievinsulted.
Needless to say, the changes provoked the religmmople for whom it was considered as the moraladeace.
Conspicuous in these structural causes of the wgwgal the time had come for the political changdran. Finally, the
revolution was led by one of the religious lead&yatollah Khomeini who later headed up the govemim&f Iran.
Admittedly, the Islamic Republic of Iran was estsléd as the new form of government based mainlyherreligious
beliefs and laws. They demonstrated strict adherém¢he Islamic laws and the morality. Due tortleeitreme obedience
to the rules and customs, they were known as Isldmnidamentalists as they could not tolerate anyfof disobedience
from the indigenous Shari'a code derived from Koaad thesunna custom and Prophet Muhammad. Put simply, it amply

explains the religious fundamentalism which willdiscussed at length in the paper.

From all aforementioned account of the backgrouhdhe Islamic revolution, the structural causestlod
movement have been brought into limelight in orterfully comprehend the history of modern Iran. Tihistorical
information has been used to understand the basictgre of the graphic nov&lersepolis. In particular, the key concern

of the paper is to demonstrate the revolution ewarious perspectives: social, cultural and religi

In the novel, the dual dimensions (social and ielig) of the revolution are so interwoven thatitifficult to
dissect them separately. During the revolution, thergy were becoming the legitimate authoritiesowvolved
themselves in emphasizing the importance of ratigi@radually, these religious leaders came intanfmence; their
influence was quite visible from the religious sghto political sphere. For them, their major canceas modeled over
the propagation of Islamic laws. More specificallglam and its preaching were regarded as of utrmopbrtant.

Their opposition against the regime which was &itimic and capitalistic in nature led them to enit

While a host of scholars and historians have ptegemany theoretical approaches to study the nafuigamic
Revolution like Nature History Approach, Socio-psychological Theories, Political- Institutional Approach, and lastly
Resource Mobilization Approach, the approach which deems to be useful for thekvisrthe one provided by Said
Arjomand. In order to define the revolution therfoof social perspective, the Social Movement Mqutebosed by Said
Arjomand proves to be very helpful. Misagh ParshisnworkSocial origins of the Iranian Revolution, mentions about the

social movement model for explaining the natureswblution,

According to Arjomand rapid social change led tslatiation, “normative disturbance,”
disorientation (1986:383). To reintegrate themseligo the community and reaffirm their
collective cultural identity (Arjomand 1981: 312)dislocated individuals and
groups- specifically recent migrants, the urbanrpand the new middle class- embraced an
Islamic revival from the mid 1960s onward. The gleppposed the Shah because his policies

had systematically undermined their position.

p.8)

Implicit in the argument of Arjomand, it was theigy who were socially involved in the revolutiomdawanted

to transform the country on the basis of socialahwalues necessary for the cultural developmenh®firanians and the
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state. The fundamental motive behind the oppositi@s based on the principle for saving the nati@mmf moral
degeneration and decadence caused by the westgmizi this connection, the first major step takaey them was
educational reforms. In the opening chapter, thbauhas shown herself in veil. Marji, a ten ye&d girl in veil, has
drawn in unhappy mood. Her face is the clear pictafrthe prevailing social condition which entrapgesr freedom and
identity within the veil which had been made mandatby the Islamic Republic in 1980. Making theuation more
critical, the government closed down all the Fremdn-religious school. They asserted that “they symbols of

capitalism and of decadence.” (Satrapi p.4)

AND ALSO BECAUSE THE YEAR BEFORE, W 49 - it VAR TOGE TR
[w‘ A B e g, Woe| | wwert sovs A aeis wee Tose e

Figure 1

The author has explicitly drawn the image where ohthe religious leaders made his point clear elavision
program by saying that “the educational systemwahait is written in school books, at all levels, dexzadent. Everything
needs to be revised to ensure that our childrenatréed astray from the true path of Islam... Thattsy we're closing all
the universities for a while. Better to have nodstis at all than to educate future imperialistSat(api p.73).
The evil consequences of the closing of the unitiessled to end of Marji's dream of becoming stisnlike Madam

Curie.

Figure 2

In the image above, offers a vivid picture of tlueial as well religious approach of the revolutginas the
interviewee (in the panel above) clearly assertedetything needs to be revised to ensure that bildren are not led
astray from the true path of Islam” (Satrapi p.73)e use of the expression “astray from the trua pélslam” reinforces
the fear of erosion of social and moral valueshef future generation (young boys and girls). Thelipudeclaration to

close the universities by the religious authoritigdicates the extreme hatred against the impsti@alhature of the nation
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under Shah. It is worth noting here the idea obeissing education with the political or religioaspects illustrates the

character of ‘fundamentalism’ of the religious lees

The term ‘fundamentalism’ applies to “orientatioa the world that is ‘anti-intellectual’, ‘bigoted’and
‘intolerant’. It is applied to those whose lifegtyhnd politics are unacceptable to modern, westges and, most
particularly, to those who would break down therigarwe have erected [in America] between churcld atate
(Ruthven p.7). In the novel, the element of fundataésm has surfaced when the fundamentalist vigrizedsaulted
Ebi (mother of Marji) as she was found unveilegublic, which for them, was the defiance of thetomsprescribed by
them. The words “women like me should be pushedgginst a wall and fucked. And thrown in the gaghagnd that if
| didn’'t want that to happen, | should wear the"v§atrapi p.74) explicates the fundamentalisunatof the people who
were against any sign of modernity. The authorrtteaflects the idea in the image below:;

Figure 3

Taking the particular aspect of veiling in the isla societies which was enforced with the inceptidrislamic
Revolution, it compels us to interrogate the isstimorality and immorality in the case of womenTihdecent behavior
of the fundamentalists with women not veiled oltiigathe people to ask: Were their approach behiadrévolution

social?

Furthermore, the author has depicted the role cdr@ans of Revolution (the women’s branch) who were
assigned with the job to “to put us back on thaight and narrow by explaining the duties of Muslk'bomen”
(Satrapi p.133). They were assigned to arrest worfidound ‘improperly veiled’ (Satrapi p.134). ltme condition of
showing any sign of violating the rule, they welewed to take the punitive measures against tfender. The novelist

has strikingly drawn the idea through the imagewel

MO, IT"S MALCOLM X, THE LEADER
OF BLACK MUSLIMS IN AMERICA .

WHAT DO | SEE Ky
MICHAEL JACKSON!
THEY WERE GUARDIANS OF THE REVOLUTION, THE SYMBOL OF DECADENCET
WOMEN'S BRANCH. THIS GROUP HAD BEEN ED IN
4932, TO ARREST WOMEN WHO WERE IMPROPERLY
VEILED. (LIKE ME, FOR EXAMPLE.)

BACK THEM, MICHAEL JACKSON
WaS STILL BLACK.

Figure 4
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The graphic novelist has dexterously utilizes thenés and incidents to project and bring forth theme of

Islamic Revolution and expose and unify the fragteémistorical facts to settle.
CONCLUSIONS

From all the descriptions and graphic represematithat support the idea of the socio-cultural egldjious
ideologies for the revolution, it can be conclugjveaid thatPersepolis is the mirror image of the Iranian revolution.
The work is significant as it addresses variousdsssuch as the religious fundamentalism and te&ouof veiling,
which set the stage for discussing new dimensiondurther research. Also, the analysis explicdtesimpact of the
revolution on Marji, the protagonist, whose expecies gained during the period enables us to perdedw she and
women like her sustained herself in the tough tinwe between revolutionary ideology and the (Isnreligion

fundamentalism.
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